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GROUP OF EUROPEAN PAINTINGS PRESENTED 



The new year of 1921 brings with 
it a significant gift to the permanent 
collection of the Detroit Institute of 
Arts which should augur well for the 
achievements of the year as a whole. 
Mr. D. M. Ferry, Jr., and his sister, 
Mrs. Queene Ferry Coonley, have 
jointly presented a group of nine 
paintings, formerly in the important 
collection of their father, Mr. D. M. 
Ferry. 

When one reviews the services to 
the Museum rendered by Mr. D. M. 
Ferry, Sr., during his life time, it 
seems fitting that his keen interest 
in art should find some permanent 
expression in the collections of the 
institution to which he was so de- 
voted. He was one of that small 
group who guaranteed the Art Loan 
Exhibition of 1883, out of which 
grew the Detroit Museum of Art. 
He was also one of the original in- 
corporators and served the Museum 
as trustee^ vice-president and presi- 
dent. His interest in art was 
further evidenced by the collection 
of paintings which he acquired and 
of which this gift is a part. 

The nine paintings from the D. 
M. Ferry collection give the 
Museum a more adequate repre- 
sentation of XIX century European 
painting than it has heretofore 
possessed. Mrs. Coonley's gift in- 
cludes examples of Laurens Alma- 
Tadema (1836-1912), Ernest Jean 
Aubert (1824-1906), Rosa Bonheur 
(1822-1890), Narcisse Virgilio Diaz 



de la Pena (1808-1876), and fimile 
Van Marcke (1827-1890), while Mr. 
Ferry's gift adds examples of 
Eugene Isabey (1804-1886), Josef 
Israels (1824-1911), Leon Bazile 
Perrault and Adolph Schreyer 
(1828-1899). 

The Aubert and the Perrault 
are examples of a type of subject 
often treated by certain artists of 
the period who were interested in 
the genre of fancy with more or less 
of a classical treatment. 

The subject of the painting by 
Rosa Bonheur, "Deer in Repose" 
suggests the typical scene which she 
liked to paint, animal life in its 
proper surroundings. In this caee 
it is a family of deer in just the 
secluded woodland spot in which 
instinct would tell them it was safe 
to rest. The effect of sunlight 
filtering through the trees upon the 
broad fronds of ferns and the glossy 
brown coats of the animals has been 
peculiarly well portrayed. For one 
who from earliest girlhood had loved 
and studied all kinds of animals and 
their characteristics, it is not strange 
that something more than a real- 
istic representation of the anatomy 
of the animal was possible; she is 
also showing us their spirit, the 
feelings behind the features which 
anyone who really knows animals 
is sure they possess. In some re- 
spects, perhaps in a certain lack of 
inspiration and individuality, Rosa 
Bonheur may not be considered as 
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NARCISSE VIRGILIO DIAZ DE LA PENA. 

TURKISH WOMEN. 

FROM THE D. M. FERRY COLLECTION. PRESENTED BY 

MRS. QUEENE FERRY COONLEY. 



great an animal painter a<s Constant 
Troy on, but her work will always 
make its appeal. 

"Turkish Women," the painting 
by Narcisse Virgilio Diaz de la Pena, 
is also a typical example of that 
artist's subject matter and tech- 
nique. Because of his relation to 
the Barbizon School and to Rous- 
seau in particular, we think of Diaz 
first as a landscapist, but in this, as 
in many of his pictures, it is the 
landscape as a setting for the group 
of women seated in the foreground, 
with the brilliant hues of their 
gowns accented against the green of 
the woods. Not only does Diaz 
delight in the use of warm color, 
which shows his Spanish ancestry, 



but he is particularly interested in 
working out the elaborate gold em- 
broidery on the costumes, and it is 
done with a peculiar "flickering" 
brush stroke. 

Another painter of animals and a 
pupil of Troyon was Emile Van 
Marcke, whose painting, "The Rain- 
bow," is an important addition to 
the works of this class. Certain 
characteristic features of Van 
Marcke's technique are noticeable: 
the setting of flat meadows, the 
grouping of cows in the foreground, 
and the contrasting of colors, not- 
ably in the placing of a black cow 
against a white one. It is an ex- 
ample of Van Marcke at his best. 
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"Grandfather's Armor," hy Eugene 
Isabey, shows a delightful interior 
and is quite different from another 
Isabey marine in our collection. 
The warmth of tone for which he 
strives is here achieved in a pleasing 
use of red in the hangings of the 
walls, the trappings of the horse, 
and here and there in a banner or 
plume. Even the gray of the armor 
is by no means cold and lifeless. 

The other three of the nine 
paintings include an example each 
of the English, Dutch and German 
schools. 

Though a Dutchman by birth, 
Laurens Alma-Tadema, afterwards 
Sir Lawrence Alma-Tadema, went 
to London rather early in his career 
and in 1879 he was made a member 
of the Royal Academy. His par- 
ticular field was a revival of classical 
scenes, peopling them in the spirit 
of the times, and the painting pre- 
sented by Mrs. Coonley, which 
bears the title, "The Exedra Seat," 
is a good example of his treatment 
of the phase which appealed to him 
most, the life of the ancient Romans. 
As the name suggests, we are shown 
a marble seat raised on a low plat- 
form with steps. The figures show 
the purpose of such a seat as a 
resting place and also as a place to 
hold informal discussions on matters 
of public interest. 



Josef Israels' portrayal of the 
humble life of the Dutch peasant is 
seldom better shown than in the 
painting, "Living in the Past" in- 
cluded in Mr. Ferry's gift. An old 
lady, slightly bent with years, but 
with something of youth's joyous 
outlook on life still expressed in her 
face, has ceased her knitting to 
watch for a time the movements of 
the little canary in the cage on the 
table. As in a number of Israels' 
interiors, the room itself is in rather 
deep shadow, the outline of objects 
here and there only suggested. But 
behind the figure and thus diffusing 
with light the center of interest is a 
casement window through which 
we get a glimpse of the brightness 
of the world outside. The feeling of 
the whole is one which inspires us 
with something of the artist's own 
appreciation of and sympathy with 
such an incident. 

Adolph Schreyer, a German 
painter, has always been famous for 
his canvases dealing with the wild 
life of the East. Sometimes it is a 
band of Arabs mounted on their 
spirited horses and dashing across 
the desert, or it is a scene on the 
cold, bleak plains farther north, as 
in "The Old Hungarian Mail" 
which Mr. Ferry has presented. 

C. C. 



PUBLISHED MONTHLY, OCTOBER TO MAY, INCLUSIVE, AT THE DETROIT INSTITUTE OF 
ARTS OF THE CITY OF DETROIT. ENTERED AS SECOND CLASS MATTER AT THE POST 
OFFICE AT DETROIT, MICHIGAN, UNDER THE ACT OF OCTOBER S, 1917. 



